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DGGS Curriculum Intent: 
Our Academic Curriculum is designed to give our students access to the best that has been 
thought and said, helping to engender an appreciation of human creativity and achievement.  Our 
Key Stage 5 curriculum, followed by Year 12 and 13 students, consists of more than 20 subjects 
leading to A Level qualification alongside an enhanced curriculum. It is an ambitious and dynamic 
curriculum which gives students the opportunity to access knowledge which goes beyond the A 
Level specification at Key Stage 5.   
 
Our Academic Curriculum at Dartford Grammar School for Girls aims to ensure that all students: 

● Flourish academically and develop their skills and talents as individuals. 
● Develop a strong sense of community and responsibility to both ourselves and others. 
● Experience challenge and stimulation of their minds through excellent teaching, diverse 

learning opportunities, and a rich, balanced curriculum. 
● Explore and develop their personal interests though extra-curricular opportunities. 
● Reach their potential through personalised and specialist support and guidance. 
● Are encouraged to develop as global citizens and to make a significant contribution to the 

wider world. 

 

End of Key Stage Expectations: 
Our academic Sixth Form curriculum prepares students for higher education (including study at 
Oxbridge and other world class universities) and high quality employment. By the end of Sixth 
Form, students will have achieved excellent A Level results, be well-rounded and confident 
individuals who are well prepared for the next stage of their lives. 
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MUSIC 
 

A Level Specification 
The exam board that the students’ study is EDUQAS. Please click here for the MUSIC A Level 
specification.   

Subject Curriculum Intent  
In addition to the aims of the A Level specification, our ambitious curriculum for MUSIC at DGGS 
aims to: 

● Critically listen and evaluate their own and others music with increasing awareness, 
identifying and describing the musical elements (melody, pitch, tempo, rhythm, texture, 
sonority, dynamics, tonality and harmony) that underpin musical analysis.  

● Appraising contrasting genres, styles and traditions of music, and develop understanding 
of musical contexts and a coherent awareness of musical chronology. 

● Develop vocal and instrumental performance skills to demonstrate advanced application of 
the musical elements, accuracy, style, fluency, interpretation and expression to an 
audience. 

● Develop composing skills to demonstrate the manipulation of musical elements and 
implementation of musical devices and conventions using music technologies. 

● Build resilience whilst stretching and challenging students to strive for excellence 
● Reflect and appreciate the diverse heritage of music and how music is used in the 

expression of personal and collective identities. 
● Nurture and inspire students to develop a love of music, broaden their musical experiences 

and interests, develop imagination, foster creativity regardless of background or previous 
experience. 

 

Curriculum Summary – Year 12 

Term 1 and 2 

Content Knowledge (what do we want students to know?) 
 

Procedural Knowledge (What do we want students to be 
able to do?) 

AoSA: Development of symphony 1750-1900 

• Understand the musical characteristics of the 
Western Classical Tradition and how musical 
elements were used 

• Understand how the symphonic genres and 
orchestra developed (including Mannheim), through 
examples from different composers from the 
Classical and Romantic periods  

• Detailed Analysis of the set work: Haydn’s 100th 
symphony/ Schubert’s 5th Symphony. 1st and 2nd 
movement. 

• Sonata Form conventions 

• Harmonic Analysis (chords, cadences, keys and their 
relationships) 

 

Appraising 

• Aural Skills (melodic/rhythmic dictation) 

• Transposition of instrumental parts 

• Music theory e.g. key signatures, cadences, 
recognition of musical devices and texture) 

• Harmonic Analysis (chords, cadences, keys and their 
relationships/modulations) 

• Know how to identify label chords with roman 
numerals (inversions and extended chords) 

Performing 

• Develop an effective practice routine 

• Explore solo instrumental/vocal repertoire 

• Understand the performance assessment criteria 
Composing                                                             

• Create and develop musical ideas 

• Technical and expressive control of musical elements 

  

https://www.eduqas.co.uk/media/bwjls2p4/eduqas-a-level-music-spec-from-2016-d.pdf
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Term 3 and 4 

Content Knowledge (what do we want students to know?) Procedural Knowledge (What do we want students to be 
able to do?) 

AoSC: Musical Theatre 

• Understand the relationship between lyrics and music 

• Understand how orchestration can be exploited to 
represent different characters 

• Know the role of the of the orchestra (accompaniment 
and underscore) 

• Understand the evolution and different types of 
musicals (book musical, through-sung musical, ballet, 
chorus, ensemble songs, etc). 

• Know how the audience, time and place affected the 
way music is created 

• Know the following musical composers and their 
works: 

• Richard Rodgers (Oklahoma, The Sound of Music, The 
King and I) 

• Leonard Bernstein (West Side Story, Candide) 

• Stephen Sondheim (Follies, Sweeney Todd, Passion) 

• Claude-Michel Schonberg (Les Miserable, Miss Saigon) 

• Andrew Lloyd Webber (Cats, Starlight Express, 
Phantom of the Opera) 

• Stephen Schwartz (Godspell, Children of Eden) 

Appraising 

• Continue to build aural skills (melodic/rhythmic 
dictation) 

• Apply advanced music theory to unfamiliar works 
e.g. alternating key signatures, recognition of 
musical devices. 

• Describe melody writing for vocals (in the context 
of musical theatre) 

• Identify writing for different instruments and 
different techniques/sonorities used for dramatic 
effect. 

Performing 

• Continue to refine practice routine and improve 
performance practice 

• Peer assess applying performance assessment 
criteria. 

• Develop accuracy, fluency, expression and 
technical control with carefully chosen repertoire. 

Composing 

• Compose a piece of music in the style of Baroque, 
Classical or Romantic, abiding by the conventions 
from the Western Classical Tradition. 

Term 5 and 6 

Content Knowledge (what do we want students to know?) Procedural Knowledge (What do we want students to be 
able to do?) 

EoY Examination - Revision and Review 

•  Understand how to interpret examination questions 
• Draw stylistic comparisons between two similar pieces 
• Further develop stylistic and contextual 

knowledge of Musical Theatre and Symphonic 
pieces 

• Detailed analysis (melodic, rhythmic, harmonic) of 
unfamiliar pieces 
 

AoSA: Development of Symphony 1750-1900 

• Detailed Analysis of the set work: Haydn’s 100th 
symphony/ Schubert’s 5th Symphony. 3rd and 4th 
movement. 

 

Performing 

• Mock Recital (recorded) of at least 6+ minutes of 
grade 6 (or higher) repertoire 

Composition 

• Start a second composition in a contrasting style 
(options: Musical theatre, Jazz, Rock and Pop 20th 
century, 21st century) 
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Curriculum Summary – Year 13 

Term 1 and 2 

Content Knowledge (what do we want students to know?) 
 

Procedural Knowledge (What do we want students to be 
able to do?) 

AoSE: 20th Century Music 

• Impressionism (Debussy, Ravel) 

• Neoclassicism (Stravinsky, Prokofiev, Poulenc) 

• Expressionism, including serialism (Schoenberg, 
Berg, Webern) 

• Analysis of set work ‘Three Nocturnes, No. 1: 
Nuages’ by Debussy (musical style, rotational form, 
harmony) 

• Analysis of set work ‘Trio for Oboe, Bassoon and 
Piano, movement 2’ by Poulenc (musical style, 
modal harmony) 

 
AoSC: Musical Theatre (recap) 

• Richard Rodgers, Leonard Bernstein, Stephen 

Sondheim, Claude-Michel Schonberg, Andrew Lloyd 
Webber, Stephen Schwartz  

 
AoSA: Development of Symphony 1750-1900 

• Recap Haydn movements (A2 style questions) 

 

Appraising 

• Aural Skills (melodic/rhythmic dictation) 

• Music theory e.g. key signatures, cadences, 
recognition of musical devices and texture) 

• 20th Century Harmonic Analysis (octatonic, 
pentatonic, whole-tone, half-diminished and 
acoustic scales) 

• Know how to identify and label (using figured bass) 
complex and inverted chords (such as: Neapolitan/ 
French/German sixth, diminished 7ths chords, 
secondary dominant 

Performing 

• Refine solo instrumental/vocal repertoire for Mock 
performance recital 

• Understand the performance assessment criteria  
Composing                                                             

• Select one of four briefs sent by the examination 
board for the Year 13 Composition 

• Create a log to track progress and development of 
ideas  

Term 3 and 4 

Content Knowledge (what do we want students to know?) Procedural Knowledge (What do we want students to be 
able to do?) 

AoSA: Development of Symphony 1750-1900 

• Overview of Mendelsohn ‘Italian’ symphony 

• 15-mark Essay writing on the development of the 
symphony including: instrumentation, structure, 
thematic development, harmony and tonality, 
patronage, nationalism, folk elements, etc. 

• Exemplar essay answers 

• Timed practice essays 

• Locating advanced harmonic features  

Appraising 

• Aural Skills (melodic/rhythmic dictation) 

• Evaluate mock A-level examination, with a focus on 
high marked questions – building exam technique 

Performing 

• Perform a mock recital in January and the A level 
recital in March/April (to an external Eduqas 
examiner) of grade 6 standard, including at least 3 
pieces, lasting 8-10 minutes. 

Composing                                                             

• Refine previous Year 12 free compositions and Year 
13 set brief composition ready for submission (April). 

• Continue to track progress and development of 
ideas in the composition log.  

Term 5 and 6 

Content Knowledge (what do we want students to know?) Procedural Knowledge (What do we want students to be 
able to do?) 

Revision and Review 

• Examination question interpretation 

• Connection making between two similar works of 
the same era, style or composer 

• Review detailed analysis on set works 

 

Appraising 

• Examination Paper (May/June) 

 

 

 


